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"Planet Earth is old news.
It's the house we are discarding.
We definitely don't love her.
We almost believe we don’t need her.
Because the price for

the love

that will save
her
would reach
an almost impossible

level”

*Etel Adnan, The Cost for Love We Are Not Willing to Pay
dOCUMENTA (13), 9/6/2012 - 16/9/2012



The Wall Or The Tilted Promise

Driton Selmani

"The Wall Or The Tilted Promise" is a public project
responding to the relationship between nature and
humanity, utilizing recycled plastic as a symbolic medium
to narrate and encapsulate the zeitgeist of our era.

The work embodies a "rendezvous of experiences," where
its material and form, along with its colossal dimensions,
serve as both a crucial lesson and a stark reminder of the
power dynamics inherent in our commitments, often lead-
ing to the detriment of our environment.

The project probes into the hidden costs we are unwilling
to pay. Constructed as a barrier wall along Prishtina
Square's busiest thoroughfare, it aims to leverage the
interplay between the barrier itself and its reflective quali-
ties, provoking contemplation on humanity's indispensable
role in the delicate balance between man and nature
amidst our hurried pace towards where ?

Its purpose is to diminish human influence, showcasing our
impermeability as a monument. This deliberate stripping of
illusion encourages viewers to engage with space on a
physical rather than solely optical level. "The Wall Or The
Tilted Promise" seeks pragmatic solutions, steering away
from dwelling on the consequences of our overproduc-
tion, which often lead to dead ends or obsolete alterna-
tives with devastating effects on our environment, damag-
ing the sustainability of our own existence.

The work takes a less confrontational approach, creating
an unstable diagonal space into which viewers are invit-
ed, where they may experience discomfort yet paradoxi-
cally find a sense of refuge. The wall becomes a pilgrim-
age site for a peculiar encounter, mirroring our destruc-
tive tendencies towards nature and serving as a vital tes-
tament and lesson to recalibrate the future's narrative
between humanity and the natural world.

The Wall does not serve as a mere object for passive
observation. Traditionally, placing a sculpture on a ped-
estal has aimed to create a distance between the
artwork and the viewer. However, my focus lies in craft-
ing a dynamic environment where the viewer engages
directly with the sculpture within its surroundings, foster-
ing a more interactive and immersive experience in the
understanding of our promise, which is tilting as a result
of our authority towards everything not human while
we've reached a point that Planet Earth is old news. It's
the house we are discarding. We definitely don't love her.
We almost believe we don't need her. Because the price
for the love that will save her would reach an almost
impossible level.

1. 100 Notes - 100 Thoughts N°006: Etel Adnan The Cost for Love We Are Not Willing to Pay
dOCUMENTA (13), 9/6/2012 - 16/9/2012
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